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About ABRSM
At ABRSM we aim to support learners and teachers in every way we can. One way we do this is 
through the provision of high quality and respected music qualifications. These exams provide 
clear goals, reliable and consistent marking, and guidance for future learning and, with backing 
from four Royal Schools of Music in the UK, are valued and trusted around the world.

We offer qualifications and assessments for a range of instruments (including singing) and 
genres, as well as for Music Theory and Practical Musicianship. Our syllabuses are based on core 
musical skills – listening, performing, reading, writing, musical knowledge and understanding, and 
improvising. Together these skills give learners a good foundation for their musical development 
and a range of different musical activities.

Taking an exam is an exciting challenge with many benefits for learners. We do everything we can 
to make the exam experience positive and rewarding. We work closely with specialists, teachers 
and examiners to provide syllabuses of the highest quality with a wide variety of pieces and 
songs to choose from. We train our friendly, expert examiners to ensure that all candidates are 
rewarded and recognised for their musical achievements during the assessment. Using our clear, 
easy-to-understand marking criteria examiners can assess all candidates reliably, objectively 
and consistently. Finally, candidates receive a mark form containing valuable feedback, with a 
celebratory certificate for everyone who passes.

We hope our syllabuses inspire and support your music learning or teaching. We wish you every 
success for your musical journey!

Our mission 
Our mission is to enrich lives by inspiring musical achievement around the world. We do this in 
partnership with four Royal Schools of Music: Royal Academy of Music, Royal College of Music, 
Royal Northern College of Music and Royal Conservatoire of Scotland. 

We are passionate about music, its value as an art form and the importance of music education.  
We believe that being involved with music gives people unique, positive experiences with life-
long benefits. 

We offer face-to-face and digital exams, sheet music, recordings, apps and courses for students and 
teachers across the world. As a charity our donations encompass a range of grants, scholarships, 
awards, prizes and bursaries for organisations and individuals. All promote music education and 
support achievement, progression, creativity, diversity, inclusion, sustainability and leadership in 
music education.

Who we are 
We are the Associated Board of the Royal Schools of Music (ABRSM), a company registered in 
England and Wales (company registration number 1926395) and a registered charity (charity 
registration number 292182). Our registered office is at 4 London Wall Place, London EC2Y 5AU. 

Find out more at www.abrsm.org.
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Practical Grades 1. Introduction

of repertoire and by completing the supporting tests. Collectively, these skills enable candidates to 
progress to higher grades, further education, employment and other qualifications in the creative 
arts sector. 

Candidates are required to play three Pieces from set repertoire lists and a selection of technical 
work, and to respond to an unseen Sight-reading test and a series of Aural tests. Marks for each 
component are differently weighted (the three Pieces are the same) and are awarded to each 
component individually.

Progression route
ABRSM Practical Music qualifications are available from Grade 1 to Grade 8, and in some subjects 
from Initial Grade. Each grade progresses from the previous in their level of demand. The syllabus 
in Section 3 of this specification details the grades available for individual subjects. It is not a 
requirement for any candidate to complete one grade before moving on to the next although there 
is a prerequisite for entering a Grade 6, 7 or 8 exam (see below).

Practical Music qualifications embed from the earliest grades the importance of developing a wide 
range of musicianship skills, including performing repertoire and technical work, and responding 
to previously unseen Sight-reading and Aural tests.

Practical Music candidates may, during their learning journey, wish to focus on their performance 
skills and progress across to our Music Performance suite of qualifications. These qualifications 
are designed for learners to demonstrate a combination of key performance-related skills such 
as instrumental technique and control, musical interpretation, communication, and delivery. Each 
grade is progressive and represents a new challenge for the learner, providing motivation and 
structure to hone and refine their performance skills. Music Performance qualifications further 
allow learners to be rewarded and recognised for their skills in delivering a whole performance, 
communicating musically over a sustained programme.

The nature of both sets of qualifications makes them an ideal platform from which to progress 
to ABRSM’s diploma offer, beginning with the performance-only ARSM. ARSM gives candidates 
greater flexibility and responsibility in programme building as well as providing further opportunity 
to develop performance technique and interpretative skills while extending their repertoire. 

Through a combination of live and written components, candidates at DipABRSM (Music 
Performance), and the higher LRSM and FRSM levels, demonstrate their performance, 
communication and research skills, as well as their musical knowledge and understanding. 
DipABRSM progresses to LRSM level and LRSM to FRSM. Further details of these can be found 
in Section 6 of this specification and at www.abrsm.org/diplomas.

Prerequisite
We believe that a thorough understanding of the elements of music is essential for a full and 
satisfying performance at the higher grades. Our Music Theory graded exams assess candidates 
on their ability to identify, use and manipulate musical symbols, to study extracts and to answer 
questions about the elements of music. We also offer Practical Musicianship exams where, in 
developing their musicianship skills, candidates gain the understanding as well as the expressive 
and interpretative skills needed to master the musical language of the repertoire they are learning. 
A pass at ABRSM Grade 5 or above is required in either Music Theory, Practical Musicianship or 
any Practical Music solo Jazz instrument before learners can enter for a Grade 6, 7 or 8 Practical 
Music or Music Performance exam.



6

1. Introduction Practical Grades

Regulation and UCAS points (UK)
Our regulators
ABRSM Practical Music, Music Performance and Music Theory grades, and higher-level 
qualifications (diplomas) are regulated in the UK by:

• Office of Qualifications and Examinations Regulation (Ofqual) 
• Qualifications Wales 
• Council for Curriculum, Examinations and Assessment (CCEA Regulation) 

For further information, see www.abrsm.org/regulation.

The Regulated Qualifications Framework (RQF)
All our regulated qualifications can be found on the RQF. There are nine qualification levels in the 
framework, labelled in order of difficulty from Entry Level to Level 8. For further information, visit 
https://register.ofqual.gov.uk.

Entry to higher education
In the UK, ABRSM’s Grades 6 to 8 in Practical Music and Music Performance can contribute 
towards entry into higher education through the allocation of UCAS points; the table below shows 
the UCAS Tariff value of these grades. For further information visit www.ucas.com.

Qualification/Level Pass Merit Distinction

Grade 6 8 10 12

Grade 7 12 14 16

Grade 8 18 24 30

Regulated qualification details
Qualification titles 
The table below shows the regulated titles and qualification numbers of our Practical Music 
qualifications. Further information can be found at https://register.ofqual.gov.uk.

Qualification  
Number

Qualification Title

603/6405/1 ABRSM Entry Level Award in Practical Music (Initial Grade) (Entry 3)

603/6406/3 ABRSM Level 1 Award in Practical Music (Grade 1)

603/6407/5 ABRSM Level 1 Award in Practical Music (Grade 2)

603/6408/7 ABRSM Level 1 Award in Practical Music (Grade 3)

603/6409/9 ABRSM Level 2 Certificate in Practical Music (Grade 4)

603/6410/5 ABRSM Level 2 Certificate in Practical Music (Grade 5)

603/6411/7 ABRSM Level 3 Certificate in Practical Music (Grade 6)

603/6412/9 ABRSM Level 3 Certificate in Practical Music (Grade 7)

603/6413/0 ABRSM Level 3 Certificate in Practical Music (Grade 8)
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Practical Grades 1. Introduction

Qualification size 
The table below describes the size of the Practical Music qualifications by showing the amount 
of time that a candidate would typically need to spend preparing for them: 

• Under the guidance of a teacher (Guided Learning Hours); 
• Under the guidance of a teacher and time spent preparing independently (Total Qualification 

Time); 

and:

• The assigned credit value (which denotes the size of the qualification).

Level Guided Learning Hours* 
(GLH)

Total Qualification Time* 
(TQT)

Credits

Initial Grade 8 40 4

Grade 1 12 60 6

Grade 2 18 90 9

Grade 3 18 120 12

Grade 4 24 150 15

Grade 5 24 180 18

Grade 6 36 220 22

Grade 7 48 270 27

Grade 8 54 320 32

* The Guided Learning Hours and Total Qualification Time are estimates of the average amount of time that it might take a 
candidate to prepare for these qualifications, and should be used as guidance only; it is recognised that there will be variance 
dependent on each individual’s level of experience and ability.
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Practical Grades  3. Brass Practical Grades Syllabus from 2023

Some pieces are published with transposition suggestions but, in the exam, they should be played 
in the written keys only.

Trumpet/B - Cornet/Flugelhorn: These instruments share the same repertoire lists. All the pieces 
are published for instruments in B - unless otherwise indicated. Some pieces may be played on an 
E-/C trumpet where the syllabus indicates a published edition (or where other suitable editions 
are available).

E- Soprano Cornet: At Grades 1 to 5, shared pieces that appear  shaded  have piano accompaniment 
available in E-. Piano accompaniments for other pieces on the list can be suitably transposed. 

At Grades 6 to 8 there are a number of options for E- instruments. Candidates may choose other 
pieces from the repertoire lists and adapt passages or transpose parts and/or accompaniments 
as necessary for their instrument.

Related instrument option: At all grades, candidates for any of the above four instruments (Trumpet, 
B - Cornet, E- Soprano Cornet, Flugelhorn) have the option of playing one piece (from any list) on 
one of the other three instruments. There is no advantage to be gained over other candidates in 
taking this option, and all the other requirements must be played using the instrument on which 
the candidate has entered.

E - Horn: All the accompanied pieces set on the repertoire lists are published in E- editions. Pieces 
that are also published with a part in F are indicated in the lists.

Trombone: There are separate syllabuses for Tenor and Bass trombones. Bass Trombone exams 
are available at Grades 6 to 8 only. The repertoire lists show the clefs that the pieces are published 
in () , é and/or &). If necessary, candidates may use manuscript transpositions into treble or 
bass clef.

Tenor trombone candidates may play their pieces on E- Alto Trombone. Further information can 
be found in our Adapted Instruments Policy, available at www.abrsm.org/policies. At Grades 1 to 
5, shared pieces that appear  shaded  have piano accompaniment available in E-.

Trombone: At Grades 6 to 8, candidates may play one of their three pieces on a bass trombone 
(chosen from the corresponding grade of the Bass Trombone syllabus). If choosing a piece from 
the Bass Trombone syllabus, candidates must make sure that the requirement to play one piece 
from each of the three lists (A, B and C) is met. A candidate may play up to two unaccompanied 
solos. 

Bass Trombone: Candidates may play one of their three pieces on a tenor trombone (chosen 
from the corresponding grade of the Trombone syllabus). If choosing a piece from the Trombone 
syllabus, candidates must make sure that the requirement to play one piece from each of the three 
lists (A, B and C) is met. A candidate may play up to two unaccompanied solos. 

There is no advantage to be gained over other candidates in taking this option, and all the other 
requirements must be played using the trombone on which the candidate has entered. 

Baritone and Euphonium: These instruments share the same repertoire lists. The lists show the 
clefs that the pieces are published in () and/or &). If necessary, candidates may use manuscript 
transpositions into treble or bass clef. A three-valved instrument may be used at all grades. 
Candidates may adapt passages containing notes that require a 4th valve (where an ossia is not 
published).









Practical Grades  3. Brass Practical Grades Syllabus from 2023

Speed: The following speeds are given as a general guide:

Trombone Grade/Speed

pattern 1 2 3 4 5 6 7 8

Scales  
(including chromatic,  
extended-range & whole-tone)

iq q = 44 q = 48 q = 56 q = 63 q = 72 q = 96 q = 108 q = 120

Arpeggios 
(excluding extended-range) iiq e = 56 e = 63 e = 76 e = 88 e = 100 q . = 40 q . = 44 q . = 48

Dominant & diminished 7ths; 
Extended-range arpeggios iq q = 44 q = 50 q = 56 q = 66 q = 72

Scales in 3rds iq q = 84 q = 100 q = 112

All other brass Grade/Speed

pattern 1 2 3 4 5 6 7 8

Scales  
(including chromatic,  
extended-range & whole-tone)

iq q = 50 q = 56 q = 63 q = 72 q = 80 q = 104 q = 112 q = 126

Arpeggios 
(excluding extended-range) iiq e = 66 e = 72 e = 84 e = 92 e = 108 q . = 40 q . = 44 q . = 48

Dominant & diminished 7ths; 
Extended-range arpeggios iq q = 46 q = 54 q = 60 q = 66 q = 72

Scales in 3rds iq q = 88 q = 100 q = 120

17
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Practical Grades  3. Brass Practical Grades Syllabus from 2023

Scale and arpeggio patterns
The examples on the following pages clarify patterns and ranges found in this syllabus. Reference 
should be made to the appropriate syllabus pages for the full requirements for each instrument.

All instruments
Scales and arpeggios

to a twelfth

 V bbbb
etc.

œ œ
œ œ

œ œ
œ œ

œ œ
œ œ œ

 
 V bbbb

œ
œ
œ

œ
œ
œ œ

œ
œ

œ
œ
œ œ ™

one octave and down to the dominant

 V bbb
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

 
 V bbb

œ
œ
œ

œ

œ
œ
œ

œ

œ
œ ™

Melodic minor ending (E- Soprano Cornet only)

 V bbbb œ œ œ œ œ œ œ= œ= œ

Scales in thirds

one octave (and similarly, two octaves) 

 V bb  

 

 

 Bbb
œ
œ œ

œ
œ
œ œ

œ œ
œ œ

œ
œ œ

œ œ œ
œ œ œ

œ

etc. etc.

Dominant sevenths (resolving on tonic)

one octave (and similarly, two octaves)

 V bb
œ

œ
œ

œ œ œ
œ

œ œ

3. Brass Practical Grades Syllabus from 2023
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Practical Grades  3. Brass Practical Grades Syllabus from 2023

Trumpet, Cornet, Flugelhorn, E- Horn, Baritone,
Euphonium, Trombone & Tuba ( )
Extended-range scales

D major

etc. etc.
 V ##  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ

 

etc. etc.
 V ##  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ

 

etc. etc.
 V ##  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ

A- major

etc. etc.
 V bbbb  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ 
etc. etc.

 V bbbb  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ 
etc. etc.

 V bbbb  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ

G harmonic minor

 V bb  

 

 

 

œ œ œ

œ œ# œ œ œ œ œ œ#
œ œ# œ œ œ

etc. etc.

 

 V bb  

 

 

 

œ œ œ

œ œ# œ œ œ œ œ œ#
œ œ# œ œ œ

etc. etc.

 

 V bb  

 

 

 

œ œ œ

œ œ# œ œ œ œ œ œ#
œ œ# œ œ œ

etc. etc.

Extended-range arpeggios

D major

 V ##
œ

œ
œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ

A- major

 V bbbb
œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

G minor

 V bb
œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ
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Practical Grades  3. Brass Practical Grades Syllabus from 2023

Tuba in E- ( )
Extended-range scales

F major

etc. etc.
 

Bb  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ

 

etc. etc.
 

Bb  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ

 

etc. etc.
 

Bb  

 

 

 

œ œ œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ

B major

 

B##### etc.

 

 

 

etc.

 

œ œ
œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ

 

 

B##### etc.

 

 

 

etc.

 

œ œ
œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ

 

 

B##### etc.

 

 

 

etc.

 

œ œ
œ

œ œ œ œ œ

œ œ œ œ œ œ œ œ œ

B- harmonic minor

 

Bbbbbb
 

 

 

 

œ œ œ

œ œ= œ œ œ œ œ œ=
œ œ= œ œ œ

etc. etc.

 

 

Bbbbbb
 

 

 

 

œ œ œ

œ œ= œ œ œ œ œ œ=
œ œ= œ œ œ

etc. etc.

 

 

Bbbbbb
 

 

 

 

œ œ œ

œ œ= œ œ œ œ œ œ=
œ œ= œ œ œ

etc. etc.

Extended-range arpeggios

F major

 

Bb
œ

œ
œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ

B major

 

B#####
œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

B- harmonic minor

 

Bbbbbb
œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ
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Practical Grades  3. Brass Practical Grades Syllabus from 2023

Length  
(bars)

Time Other features that may be included

Grade 7 c. 16–20 7 ⁄ 8 
7 ⁄ 4

Grade 8 c. 16–24 12 ⁄ 8 • triplet crotchets
• acceleration of tempo
• simple ornaments

Keys

MAJORS 
minors

Horn Trumpet, B - Cornet, 
E - Soprano Cornet, 
Flugelhorn, E - Horn, 
Baritone, Euphonium 
& Tuba &

Baritone & 
Euphonium )

Trombone & Trombone ) & 
Bass Trombone 
(Grades 6–8 only)

Tuba )

Grade 1 C 
a

C 
a

B - 
g

C 
d

B - 
c

E- 
c

Grade 2 B - D, B - C, A- D, B - C, A- F, D - 

Grade 3 G 
d

 
d

 
c

 
e

 
d

 
f

Grade 4 E- 
b

A 
e

G 
d

F 
a

E- 
g

C 
g

Grade 5 A, E, F 
g, c

E, F, E- 
b, c

D, E-, D - 
a, b - 

G, E, E- 
f +, c

F, D, D - 
e, b - 

G, F+, A- 
d, e - 

Grade 6 D 
f

G 
f

F 
e - 

A 
f

G 
e - 

B - 
g + 

Grade 7 A-  
e

A-  
g

F+ 
f

A-  
g

F+ 
f

B 
b - 

Grade 8 D - 
b - 

B 
c + 

A 
b

B 
c + 

A 
b

D 
e
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3. Brass Practical Grades Syllabus from 2023 Practical Grades

Ranges †

Horn Trumpet, B - Cornet, 
E - Soprano Cornet, 
Flugelhorn, E - Horn, 
Baritone, Euphonium 
& Tuba &

Baritone & 
Euphonium 
)

Trombone  
&

Trombone  
)

Bass 
Trombone

Tuba )

Grade 1 c′–c″ c′–c″ B - –b - c′–c″ B - –b - — E - –e - 

Grade 2 b - –d″ b - –d″ A- –c′ b - –d″ A- –c′ — D - –f

Grade 3 a–d″ a–d″ G–c′ b - –e″ A- –d′ — C–f

Grade 4 g–e″ a–e″ G–d′ a–e″ G–d′ — C–g

Grade 5 f–f″ a - –f +″ F +–e′ a - –f +″ F +–e′ — B′–a

Grade 6 f–g″ g–g″ F–f′ g–g″ F–f′ D–c′ B - ′–b - 

Grade 7 f–a -″ g–a -″ F–f + ′ g–a -″ F–f + ′ C–d - ′ B - ′–b

Grade 8 e–a″ g–b -″ F–a - ′ g–a + F–g + ′ B - ′–d′ B - ′–d - ′

† Ranges are presented using the Helmholtz system, i.e.:

	

B ′ C B c b c ′ b ′ c″ b ″ c 	‴ b 	‴

?
&

w w
w w

w

w
w w

w w
w
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Practical Grades Tuba from 2023 Grade 4

 Bass clef E - Tuba RANGE ARTICULATION (chosen by the examiner)

DOMINANT SEVENTH (resolving on tonic)

in the key of D- 1 oct. tongued / slurred

◆ one octave and down to the dominant

 Bass clef B- Tuba RANGE ARTICULATION (chosen by the examiner)

SCALES

E - major 1 oct.

tongued / slurred

F+, A- majors a 12th
D- major ◆
E - minor  
(harmonic or melodic, at candidate’s choice)

1 oct.

G, A minors  
(harmonic or melodic, at candidate’s choice)

a 12th

CHROMATIC SCALE

starting on A- 1 oct. tongued / slurred

ARPEGGIOS

E - major 1 oct.

tongued / slurred
F+, A- majors a 12th
D- major ◆
E - minor 1 oct.
G, A minors a 12th

DOMINANT SEVENTH (resolving on tonic)

in the key of A- 1 oct. tongued / slurred

◆ one octave and down to the dominant

 Bass clef C Tuba RANGE ARTICULATION (chosen by the examiner)

SCALES

F major 1 oct.

tongued / slurred

A-, B- majors a 12th
E - major ◆
F minor  
(harmonic or melodic, at candidate’s choice)

1 oct.

A, B minors  
(harmonic or melodic, at candidate’s choice)

a 12th

CHROMATIC SCALE

starting on B- 1 oct. tongued / slurred

ARPEGGIOS

F major 1 oct.

tongued / slurred
A-, B- majors a 12th
E - major ◆
F minor 1 oct.
A, B minors a 12th

DOMINANT SEVENTH (resolving on tonic)

in the key of B- 1 oct. tongued / slurred

◆ one octave and down to the dominant




























































































